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Setting: Oura Oura has a picturesque location at the foot of Drys Bluff , a peak of the Great Western Tiers, at the 

southern end of the basaltic inner northern Tasmanian farmlands . The Upper Liffey River separates Gulf Road 

from the paddocks in front of the house. Behind the house, the forested slopes rise to the dolerite cliffs of 

the often snow-clad mountain. This setting, with the simple house dwarfed by a rugged peak, recalls the 

‘Sublime’ artistic tradition favoured by Romantic artists and ‘wilderness’ photographers . A Drys Bluff walking 

track constructed by the Dean family and used regularly by Bob Brown climbs through the regrowth 

eucalypt forest of the Oura Oura Reserve.

Description: Oura Oura is a simple L-shaped weatherboard Queen Anne Federation farm house built on a rise south of 

the Liffey River. It has a hipped and gable roof with front verandah, and modern red Colorbond roof sheeting. 

There is a finial at the peak of the gable at the front of the house and original decorative timberwork in the 

wall below it.  The gable end window has been replaced with a paired window, previously a single 

double-hung window opening.  The front door opens into an enclosed hall, which separates the main 

bedroom from the second bedroom located under the gable. The main bedroom has a row of four windows 

opening onto the bullnose verandah. The four windows previously enclosed the verandah c1930, at which 

original timber brackets were removed from the verandah posts. The hall contains a long wooden form 

(backless seat) believed to feature in photos of the original property owners. The second bedroom and 

kitchen (former sitting room) have back-to-back fireplaces utilizing the same chimney. Above the kitchen 

fireplace is an original blackwood mantelpiece. There is a wood stove at the southern end of the kitchen. The 
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back portion of the house (the hallway beside the kitchen, plus the bathroom) was added by the Dean family 

c1970 (Stephanie and Annette Dean 2018), replacing the original kitchen and bathroom. A back door opens 

into the hallway.

 

Behind the house are two small sheds and a walnut tree which are considered to be of heritage significance:

 

The former dairy has horizontal hand-sawn timber walls, a shingle roof and a concrete slab. The interior 

walls are covered in Brown family and visitor graffiti , with references to past events at Oura Oura. The 

purpose of the small hole in the floor is unknown. The building retains no evidence of milking or butter 

production.

 

The ‘Jacob’ shed, a former barn, is a small sawn timber building with a corrugated iron roof, a concrete slab, 

and a wooden sign with the word ‘Jacob’ on the wall above the door . The name is a cryptic reference to the 

mix of bright colours on the interior walls. Reminded of the coat of many colours of the biblical Joseph, Bob 

Brown’s father Jack Brown mistakenly put the name ‘Jacob’ , rather than ‘Joseph’, over the doorway. The 

cement doorstep in inscribed ‘R&JB 29.12.84’, referring to Bob and Jack Brown.

 

The walnut tree was used to shelter conservation fund-raising activities, Wilderness Society and Bush 

Heritage Australia meetings.

 

Features which do not meet state threshold for heritage significance

Behind the Jacob shed are the remains of a horse-drawn sled used by the Crack family, including on one 

occasion when the belongings of new schoolteacher Miss Adams were conveyed to her home ; and an old 

timber gate, which may be on the line of the Cracks’ timber fence (now gone). Near the sheds is a line of 

macrocarpa stumps which were the subject of what was referred to in the Tasmanian Parliament as the 

‘Liffey Chainsaw Massacre’; several surviving mature macrocarpas; and a boulder which bears grooves said 

to have been made by the Crack children with their model cars. The barn standing south-east of the house 

was built as part of an adjoining property and is not considered to be of heritage significance.

History: In August 1904, 31-year-old Charles Ephraim Crack bought a 25-acre bush block at Liffey from the Crown on 

a fourteen-year repayment scheme, married Elizabeth Bates in the first such service conducted at the local 

Baptist church (Tasmanian Government Gazette 1916; purchase grant 1918; ‘Upper Liffey’ 1904; ‘Liffey’ 

1953) and started to build a house and establish a farm. The pair’s experience was probably similar to those 

of other bush farmers who opened up Tasmania’s so called ‘waste lands’ . The grandson of a Suffolk 

agricultural labourer who had immigrated to Van Diemen’s Land in 1854 (Nominal list of immigrants), 

Charles Crack probably followed the usual regime of ringbarking timber, burning the stumps, planting 

potatoes in the ashes, sowing grass seed and developing a dairying, grain and vegetable farm which would 

have been repeated all along the Liffey Valley (Easteal 1971, pp.132–34; John Page diaries, 2 April 1907, 26 

August 1907, 4 April 1940 and 25 September 1940). The diaries of one of the Cracks’ neighbours, John 

Page, record the abundance of rabbits, which were typically poisoned or shot, their fur, like that of the 

wallabies, pademelons and possums, providing additional income for Liffey farmers. At one time the Page 

brothers even found a thylacine (Tasmanian tiger) dead in one of their snares above Crack’s house on the 

slopes of Drys Bluff. The Cracks raised four children in the tiny four-room farmhouse. The couple seems to 

have done well, increasing their local land holdings. At a time when the bicycle was the usual means of 

personal transport in rural areas, Charles and his eldest son Leslie registered motorcycles, probably the first 

vehicles of this kind at Liffey (‘Motor-cycle registrations’ 1926 and 1928). The Cracks also established a 

Kentish cherry orchard which was well known in the district (Brown 2018a).

 

In 1953, after almost 50 years on the property, Charles and Elizabeth Crack were farewelled by their friends 

and neighbours at the local school as they prepared to retire in Launceston ( ‘Liffey’ 1953). One of the 

comforts they would have been introduced to there was electricity, which had not yet reached Liffey. 

 

The farm was bought by Reginald Dean and his son John Dean, of Evandale, who ran sheep on the property, 

grew potatoes, cut firewood to sell and used the house as a weekender and holiday home. The Deans 

modernized the house, installing a septic tank and power. In about 1970 they replaced the original kitchen 

and bathroom with a hallway and modern bathroom on a concrete slab. They converted the original sitting 

room into a kitchen. John Dean, a pioneering wild river kayaker, used an old logging track as the basis for 

the walking track (known as Deans Track) which he established up Drys Bluff. However, as their children 

grew John and Stephanie Dean yearned to show them the threatened Lake Pedder, the Franklin River and 

the bush rather than spending their weekends working on the farm at Liffey , so they decided to sell it 

(Stephanie and Annette Dean 2018).

 

Twenty-eight-year-old Bob Brown first saw the house under Drys Bluff in 1973 while visiting Liffey Falls. 

Having grown up in country New South Wales, finished his education in Sydney and worked at hospitals in 

Canberra and London, the young medical doctor had struggled with social isolation and depression relating 

to his repressed homosexuality. His developing moral framework first saw active expression at Canberra 

Hospital, when as a medical doctor he helped conscripted young men avoid the Vietnam War by certifying 

them medically unfit (Norman 2004, pp.36–37).
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Military conscription had ended with the election of the Whitlam Labor Government in 1972, the year in 

which Brown moved to Tasmania. He had now spent a year exploring the island’s landscape and searching 

for the supposedly extinct thylacine. Enraptured by the natural setting of the house on the Liffey , he dropped 

in on the owners, the Deans, only to learn that it was under offer to a Hobart man. That sale fell through 

when the man’s wife said ‘I’m not going to live in a dump like that’ , enabling Brown to secure it for $8000. 

The property included ’10 hectares of vibrant forest and meadow and nearly a kilometre of riverbank … The 

barred bandicoots, rare sweet-faced bettongs, ruby-eyed white goshawks and boobook owls were included, 

gratis’ (Brown 2014, pp.1–2). Brown followed an Australian tradition of adopting Aboriginal words for property 

names by calling it Oura Oura. This recalled the name of a Tasmanian Aboriginal girl who was said to have 

taken a red feather offered her by a member of French explorer Nicolas Baudin in 1802, and was also a 

Tasmanian Aboriginal word for the black cockatoo (Brown 2014, p.2). Unlike the motorcycling Cracks half a 

century before him, Brown often cycled into Launceston for the working week as a general practitioner 

(Brown 2014, p.4).

 

Brown had found a sense of ‘home’ in the Tasmanian alpine landscape , but he also noticed the heavy 

human footprint on the ecology. Hydro-industrialisation had been a mantra for economic growth in Tasmania 

through the early and mid-twentieth century, bringing industries to the state but also gradually stirring public 

unrest by compromising natural features such as Great Lake, Lake St Clair, Cataract Gorge and, most 

significantly, flooding Lake Pedder. Both the Wilderness Society and the Tasmanian Greens movement had 

their origins in the campaign to save Lake Pedder, although the Greens also embodied a wider feeling of 

disenfranchisement by government and social injustice epitomised by Australia’s involvement in the Vietnam 

War. The Australian Greens claim the United Tasmania Group, which contested the 1972 Tasmanian state 

election as part of the campaign to save Lake Pedder, as ‘the first “green” party anywhere in the world’ 

(Australian Greens website). However, it should be noted that the campaign to save Colong Caves in New 

South Wales had already spawned conservationist election candidates such as Milo Dunphy , standing 

under the banner of the Australia Party (Norman 2004, p.61).

 

Brown’s fascination with the story of the extinction of the thylacine symbolized the awakening of his 

ecological and ethical consciousness. He stood for a Senate seat as a member of Richard Jones’ United 

Tasmania Group in 1975, receiving very few votes. Rafting the Franklin River for the first time in 1976 was 

another milestone in his philosophical development. The exhilaration of this experience was tempered by 

seeing the physical evidence of the Hydro-Electric Commission’s as yet unannounced plans for the river . 

Brown was spurred to renew his political activism of the Vietnam War days . In late 1976 a group of sixteen 

‘Greenies in beanies’ (conservationists) met for the first time at Oura Oura to plan what became the 

campaign to save the Franklin River (Norman 2004, pp.47–48). An existing organization was refocused and 

renamed here. The South West Action Committee (SWAC)—which was itself a rebranded Lake Pedder 

Action Committee (LPAC)—was rebranded again as the Tasmanian Wilderness Society (TWS). Kevin 

Kiernan, secretary of the former LPAC, chairman of SWAC and a United Tasmanian Group member, 

became first director of the TWS (Walker 1986, p.56). The emotive word ‘wilderness’, with its implication of 

wild country uninhabited and untainted by non-Indigenous people, would be used persuasively in the Franklin 

River campaign.

 

Oura Oura became ‘an anchor’ in Brown’s ‘anxious existence’ as he relinquished medical practice and 

embarked on political activism as the third director of the TWS and the public face of the Franklin campaign :

 

In the comforts of Liffey was the hope of certainty. None of the world’s worries went away, but Liffey soothed 

my soul … So in 1978 I patted the verandah post twice and left home, accepting that Liffey would be a 

refuge. The rest of my life would be out there where forests are smashed down, more A-bombs are built, 

human rights are exchanged for oil, and resources are thieved from people who have never needed to read 

or write (Brown 2014, pp.39–40).

 

In 1978 the Hydro-Electric Commission finally announced its plan to dam the Gordon River below its junction 

with the Franklin River. The proposed Gordon-below-Franklin Dam would help supplement Tasmania’s 

electricity supply but would also flood the gorges of the lower Franklin River and kilometres of the lower 

Gordon River. A highly significant Aboriginal archaeological site at Kutikina Cave was added to the list of 

potential losses when it was revealed in 1981 (Kiernan 1981). The campaign to save the Franklin River 

changed the Tasmanian political landscape, turned Bob Brown into an international figure, and was 

described as ‘one of the defining moments in Australian political history … the moment when ecological 

politics entered the mainstream’ (Lohrey 2002, p.16). Authors have cited it as one of the events that 

‘shaped’ Australia (Luck 2006, p.10; Lewis 2006) and as a ‘turning point’ in Australian history (Crotty and 

Roberts 2009, p.16; Harper 2009). Brown’s composed leadership, the successful espousal of non-violent 

protest and passive resistance, the use of the media to generate world-wide attention and, most striking of 

all, the utilisation of a particular evocative ‘wilderness’ photo , Peter Dombrovskis’ ‘Misty morning, Rock 

Island Bend’ (1979), to crystalise the argument for preserving the area showed significant political nous on 

the part of the so-called ‘Greenies’. The election of the sympathetic Bob Hawke Federal Labor Government 

in March 1983 was timely for the conservationists. Hawke moved to force Robin Gray’s Tasmanian State 

Thursday, November 7, 2019 Page 3 of 8



Government to stop dam construction. In July 1983, by a vote of four to three, the High Court of Australia 

upheld the Commonwealth government’s right to legislate on any issue in order to fulfil its responsibilities 

under an international treaty, in this case, the UNESCO Convention Concerning the Protection of the World 

Cultural and Natural Heritage (1972) (Kiernan 1989). The Franklin would run free.

 

That four-to-three split Supreme Court vote echoed the polarization of the Tasmanian community by the dam 

dispute. Despite his gentle, personal touch, Brown was also a polarizing figure. Some Tasmanians saw him 

as a threat to economic progress, traditional industries, livelihoods and the political fundament. Others saw 

him quite differently. In interviewing Gordon-below-Franklin blockaders, James McQueen found that to some 

Brown was ‘a distant, almost exotic figure’ who was held in ‘an almost religious awe’ . McQueen added that 

‘this is no surprise; there is an element of the priestly about him’ (McQueen 1983, p.20). In the wake of the 

Gordon-below-Franklin Blockade, at a time when Brown had relinquished all personal income, he was called 

‘Gandhi-like’ (Flanagan 1985, p.94) and ‘quite puritan’ (Thompson 1984, p.120).

 

In about 1981, Brown turned off the electric power that the Deans had had connected , not wanting to 

contribute to the escalating need for power claimed by the Hydro-Electric Commission as justification for the 

Gordon-below-Franklin Dam (Brown 2018b).  The little house perched beneath Drys Bluff, lit only by candle 

or lantern, contributed to Brown’s minimalistic, monastic image and was emblematic of his ‘brand’, that is, 

‘wilderness’, and the spiritual nature of its following. Even as later as 2004, Brown’s biographer James 

Norman described how ‘in its simplicity and austerity, Brown’s Liffey house looks a little like a church’ 

(Norman 2004, p.48). The ascetic life of one of Brown’s philosophical predecessors , American 

conservationist Henry David Thoreau, who for a time famously philosophized in a simple hut in the woods at 

Walden Pond, resonated in images of Oura Oura (Thoreau 2012). So did the lives of previous charismatic 

Tasmanian ‘wilderness’ figures, Weindorfer of Waldheim Chalet near Cradle Mountain (characterized as ‘a 

man and a mountain’, by Giordano 1987) and Ernie Bond of Gordon Vale beneath the Denison Range, 

whose isolated, rustic homes had similarly dramatic settings. The ‘Trespassers Welcome’ sign on the gate 

at Liffey was a further expression of its owner’s personal philosophy . Hikers continued to ‘trespass’ through 

the property while climbing Drys Bluff, tramping the same track originally created by the Deans that Brown 

did many times himself.

 

The depiction of Brown—or simply his home—in this setting also contained echoes of the Romantic artistic 

concept of the ‘Sublime’, characterized by Edmund Burke’s 1756 treatise Philosophical enquiry into the 

origin of our ideas of the sublime and beautiful , which described taking delight in an imagined danger (Burke 

1756, p.111). As expressed in Tasmanian landscape painting and photography , the Sublime was an 

unthreatening version of this idea which, up until the early twentieth century, often featured a man gazing up 

in admiration at a mountain or waterfall which dwarfed him. Later ‘wilderness’ photography, such as that of 

Olegas Truchanas and Peter Dombrovskis and others, often removed the human figure but retained the 

appreciation of awe-inspiring nature. Brown’s own wilderness ‘brand’ had not only conscripted such 

photography as a political weapon during the dam debate but drew strength from the impact which the 

photography of American landscape photographer Ansel Adams, Truchanas, Dombrovskis and others had 

had upon the reading and viewing public.

 

In 1983 Brown shook off a little of his monasticism by returning to paid employment as a Member of the 

House of Assembly, resigning his directorship of the Tasmanian Wilderness Society (later known simply as 

the Wilderness Society) soon after. While Brown was the first openly gay member of the Tasmanian 

Parliament (Paul Thomas; quoted by Norman 2004, p.156), he was first and foremost an environmental and 

social justice advocate—not a gay man who happened to campaign on these issues. Nevertheless, his 

achievement of political success as a gay man at a time when homosexuality was illegal in Tasmania was a 

remarkable affirmation of his increasing mainstream appeal (Norman 2004, p.137). After an unsuccessful tilt 

at gay law reform in the Tasmanian Parliament in the 1980s, Brown never again placed himself at the centre 

of advocacy for decriminalization of homosexuality, but he was an inspirational figure for those who did 

(Norman 2004, pp.154–56).

 

Brown continued as an activist, leading a campaign against logging of old-growth forests. The media’s 

fixation on him as a conservationist ‘superstar’ had contributed to publicising the Franklin Blockade . There 

was similar theatre in the forest debate. According to Richard Flanagan and Cassandra Pybus, the image of 

a disheveled Brown being carried away from the scene of his protest by forestry workers at Farmhouse 

Creek in 1986 was an enactment of:

 

set roles in a passion play cum photo opportunity par excellence. The powerful image of this photo, shown 

over and over again across the world, is full of falsities, not the least of which is the idea of the prophet 

being destroyed by a stupid and vicious common people  (Flanagan and Pybus 1990, pp.161–62 and 168).

 

As the environment gained traction as a political issue, Brown was joined in the Tasmanian Parliament by 

fellow Green independents Gerry Bates and Christine Milne, the latter becoming the successful champion of 

the campaign against the construction of a pulp mill at Wesley Vale . In 1989 the Green independents, who 

had not yet registered as a political party, occupied five of the 35 House of Assembly seats, paving the way 
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for the historic Labor-Green Accord by which they entered a power-sharing deal with Premier Michael Field’s 

Labor Party (Norman 2004, pp. 114–133). The days of Tasmania’s two-party political system seemed 

numbered.

 

In 1984 Brown and his fellow Tasmanian Greens, who formed what they called the Liffey Group, met at Oura 

Oura to initiate efforts to establish an Australian Greens party . Subsequently, 500 people attended a Sydney 

meeting called to consider the proposal, but the motion to form the national party was voted down by groups 

who did not believe in centralized organization (Brown 2018). It took eight years for Brown, Queensland 

Green Drew Hutton and others to secure an alliance between Queensland, New South Wales and 

Tasmanian Greens which was the basis of a national party . Its emergence reflected the belief that, after the 

Gordon-below-Franklin Dam victory, the Australian Labor Party had abandoned environmentalism, and that 

likeminded people needed to set their own agenda (Norman 2004, pp.160–63).

 

The Australian Bush Heritage Fund (now Bush Heritage Australia) was founded in 1990 when through an 

intermediary Brown saved two blocks of land above his house at Liffey from woodchipping by making a 

successful auction bid of $250,000. At the time, Brown did not have the money. A Bush Heritage Fund 

management committee was established by his friends to help raise it (Norman 2004, pp.130–31). Once the 

Liffey blocks were paid off, Brown ‘urged expansion’ of this environmental initiative both within Tasmania and 

on the mainland (Bush Heritage Australia website). The subsequent purchase of land in the Daintree in 

northern Queensland ensured that it became a national environmental initiative.

 

Although through his state parliamentary days Brown necessarily spent more time living in Hobart, Liffey 

‘was my solace from the political testiness …’ It was also to Oura Oura that he called his Greens 

colleagues in 1993 to tell them that he was resigning his Tasmanian seat (Brown 2014, p.79), and it was 

here in his period away from politics 1993–96 that he planned to write his definitive, big-picture environmental 

book. In 1996 he co-authored The Greens with philosopher Peter Singer, a manifesto on living Green in the 

face of a perceived global crisis which also effectively introduced the newly -established Australian Greens 

Party (Norman 2004, pp.170–71). His desk at the window of Oura Oura’s second bedroom, with its view 

down to the Liffey River and to the Cluan Tiers beyond, remained his place to write.

 

However, Brown was far from done with politics. Having taken the lead in turning talk of a national Greens 

party into reality, in 1996 he entered federal parliament as the first ever Australian Greens senator . In that 

year, Brown’s ‘anchor’ also ‘shifted from Liffey to Paul’ , that is Paul Thomas, his new partner. His life 

became divided between the pair’s house at Mount Nelson near Hobart and Canberra hotel rooms (Norman 

2004, p.192). Brown resigned as Greens leader and as a senator in 2012, with the mantle of Greens leader 

passing to Christine Milne.

 

Today Bush Heritage Australia’s 1,240,000 hectares of high conservation value land include Oura Oura, 

which Brown gave to the organization in 2011. The 287 hectares of land at Liffey make up the majority of its 

Tasmanian holdings of 402 acres (Bush Heritage Australia website).

 

Few Tasmanian homes are as closely associated with a particular public figure as Oura Oura is with Brown . 

The house makes a statement about its owner in the same way that Quamby (THR#4382) does about Sir 

Richard and Lady Clara Dry, Bienfells (THR#9463) does about Lance Barnard, Penghana (THR#5642) does 

about Robert Sticht or Home Hill (THR#1310) does about Joe and Dame Enid Lyons. His connections to it 

are a mixture of the personal, the public and the political. For example, as well as remaining the place 

where he goes to write, it was at Oura Oura that Brown nursed his mother in her dying days in 1983 (Brown 

2018a). It was in the kitchen of this house that in 1988 Helga Leunig captured the photographic portrait of 

Brown that now hangs in Canberra’s National Portrait Gallery (National Portrait Gallery website). After 

visiting Brown at Oura Oura, country balladeer John Williamson committed ‘your little home in Liffey’ to song 

(‘You come back to Tassie’) (Brown 2018a). Brown’s memories of Oura Oura are not restricted to the house 

itself:  

 

The walnut tree near the house has shaded Greens’ fundraising picnics : Wilderness Society dam blockade 

meetings; the birth of Bush Heritage Australia … a marriage or two, and the commitment ceremony for my 

partner Paul [Thomas] and me in 2009; children whooping on my father’s cartwheel swing; and possums 

fighting over the autumn walnut crop (whatever’s left over, that is, after Paul’s Christmas raid for pickling). 

These events were all lit by Liffey’s beauty: its sheer loveliness, its turbulent weather and its ever-changing 

mood (Brown 2014, p.4).

 

Brown’s efforts to protect Liffey and the Tasmanian bush more generally are reflected in Tasmania’s land 

classifications. When he arrived at Oura Oura, Drys Bluff was Crown land under threat of clear felling. Today 

the Tasmanian Wilderness World Heritage Area (TWWHA) starts literally at the back fence. As inscribed on 

the World Heritage List in 1982, the TWWHA consisted only of the Franklin-Lower Gordon, Cradle 

Mountain-Lake St Clair and Southwest National Parks. After campaigning by conservation bodies and as a 

result of the Helsham Inquiry into Tasmanian forests, it was extended in 1988 to include the Central Plateau 

Conservation Area, the Walls of Jerusalem National Park and the Marakoopa Cave Reserve . During the 
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Labor-Green Accord, Brown and the Greens negotiated a further extension of the TWWHA. The subsequent 

northward addition of the Drys Bluff Forest Reserve, created as the result of Brown’s intervention, put Oura 

Oura on the boundary of the 1.58-million-hectare TWWHA. The TWWHA is recognised internationally and 

now makes up approximately 23 per cent of the land-mass of Tasmania.
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Statement of 

Significance: 

(non-statutory 

summary)

Oura Oura was the birthplace of the Franklin Dam environmental campaign, ‘one of the defining 

moments in Australian political history … the moment when ecological politics entered the mainstream’ 

(Lohrey 2002, p.16). It demonstrates the life of Dr Bob Brown, ground-breaking environmentalist, state 

and federal politician and founding member and parliamentary leader of both the Tasmanian and 

Australian Greens Parties. It has special associations with Bob Brown, the Wilderness Society, Bush 

Heritage Australia and the Green movement, and possesses distinctive qualities of composition or 

attractiveness recognized as being important to Tasmania . It has national significance as part of the 

story of the Green movement mobilizing as a political force.

The Heritage Council may enter a place in the Heritage Register if it meets one or more of the following criteria from the 

Historic Cultural Heritage Act 1995:

Significance:
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Oura Oura was the birthplace of the Franklin Dam environmental campaign ‘one of the defining moments in Australian 

political history … the moment when ecological politics entered the mainstream’ (Lohrey 2002, p.16). It is of historic 

cultural heritage significance as a place important to the community as a landmark within the social and political 

history of Tasmania and Australia more generally. Not only was it the home of the former leader of the Australian 

Greens Party, Dr Bob Brown, but it is a landmark for conservation and Green philosophy and politics in Australia . It 

was here that the (Tasmanian) Wilderness Society was branded, that planning began for the successful Franklin Dam 

environmental campaign, that the idea of an Australian Greens Party was first canvassed, that Bush Heritage 

Australia was born and that Bob Brown produced his share of the 1996 book The Greens, written with philosopher 

Peter Singer as effectively a manifesto for Green living and for the Australian Greens Party . Although not a large 

protector of high-conservation-value land in Tasmania, where it holds only 402 hectares, Bush Heritage Australia has 

been a model for the creation of private conservation covenants by such organisations as the Tasmanian Land 

Conservancy.

The place is important to the course or pattern of Tasmania’s history.a)

b)

No Data Recorded

The place possesses uncommon or rare aspects of Tasmania’s history.

c)

No Data Recorded

The place has the potential to yield information that will contribute to an understanding of Tasmania’s 

history.

d)

No Data Recorded

The place is important in demonstrating the principal characteristics of a class of place in Tasmania’s 

history.

e)

No Data Recorded

The place is important in demonstrating a high degree of creative or technical achievement.

f)

No Data Recorded

The place has a strong or special association with a particular community or cultural group for social or 

spiritual reasons.

g) The place has a special association with the life or works of a person, or group of persons, of importance in 

Tasmania’s history.

Oura Oura has a special association with the Wilderness Society, Bush Heritage Australia and the Green movement. 

Although the (Tasmanian) Wilderness Society had effectively existed under other names, at Oura Oura it was 

rebranded with the word ‘wilderness’, and redirected to a campaign to save the lower Gordon and Franklin Rivers from 

hydro-electric power development. Bush Heritage Australia began with Bob Brown’s initiative to save two blocks of 

land adjoining his Liffey property from woodchipping. It presently holds 1,240,000 hectares of what it calls high 

conservation value land across Australia. Oura Oura also has a special association with Dr Bob Brown, 

ground-breaking Tasmanian environmentalist, former state and federal politician and founding member and 

Parliamentary Leader of both the Tasmanian Greens and the Australian Greens . He was the first openly gay member 

of the Tasmanian Parliament (Paul Thomas; quoted by Norman 2004, p.156) and the Australian Parliament, and the 

first openly gay leader of an Australian political party . The house is almost synonymous with Brown’s minimalistic, 

ascetic image and stands as a metaphor for his embrace of ‘wilderness’. Oura Oura has national significance as part 

of the story of the Green movement mobilizing as a political force.

h) The place is important in exhibiting particular aesthetic characteristics.

The setting of Oura Oura beneath Drys Bluff has been photographed many times to accompany stories about Bob 

Brown and the house’s political legacy in connection with the development of the Wilderness Society and Bush 

Heritage Australia. Such images, with the simple house dwarfed by a rugged peak, suggest a minimalistic lifestyle, 

echo the ‘Sublime’ tradition of ‘wilderness’ photography which is so strong in Tasmania , and recall the lives of previous 

charismatic Tasmanian ‘wilderness’ figures such as Gustav Weindorfer of Waldheim and Ernie Bond of Gordon Vale . 

These images are in a compositional style now used to promote Tasmanian ‘wilderness’ , such as photos of Waldheim 

or the Dove Lake Boathouse beneath Cradle Mountain, and the Lake St Clair Pumphouse beneath Mount Olympus.

PLEASE NOTE This data sheet is intended to provide sufficient information and justification for listing the place on the 

Heritage Register. Under the legislation, only one of the criteria needs to be met. The data sheet is not 

intended to be a comprehensive inventory of the heritage values of the place, there may be other heritage 

values of interest to the Heritage Council not currently acknowledged.
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