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Louise Lovely (left) with cast and crew filming at 

Flea Flat
©University of Tasmania

Diversion tunnel outlet at Burnt Spur
©private collection

Water pipeline to alluvial workings, Burnt Spur
private collection ©2025

Louise Lovely and Gordon Collingridge in 

Jewelled nights
Weekly Courier newspaper

Statement of Significance: 

Burnt Spur and Flea Flat demonstrate aspects of early-twentieth-century alluvial mining, particularly osmiridium mining. Burnt 

Spur was the setting for a highly successful romance novel, Marie Bjelke Petersen’s Jewelled nights. Flea Flat was the location 

for many scenes shot in the silent movie of Jewelled nights, the first ever Tasmanian feature film. Both sites present intact 

examples of typical alluvial mining features. These sites have the potential to inform an understanding of the living conditions of 

early-twentieth-century alluvial miners and possibly, in the case of Burnt Spur, the lives of associated wives and families. Burnt 

Spur and Flea Flat have a special association with Marie Bjelke Petersen (1874–1969), while Flea Flat also has a special 

association with pioneering Australian actor and entrepreneur Louise Lovely (1895–1980).

(non-statutory summary)

The Heritage Council may enter a place in the Heritage Register if it meets one or more of the following criteria from 

the Historic Cultural Heritage Act 1995:

Why is it significant?:

a)

The long diversion tunnel at Burnt Spur demonstrates a typical method of early-twentieth-century alluvial mining, 

particularly osmiridium mining, that is, diverting a stream to work the streambed. Such work was a significant feat of 

engineering. It also demonstrates how alluvial miners cooperated to raise capital to fund working a dry streambed. 

The place is important to the course or pattern of Tasmania’s history.
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Burnt Spur was the setting for a successful romance novel, Marie Bjelke Petersen’s Jewelled nights. Much of her 

research for the book was conducted there and at Flea Flat. The dry-stone-walled channels of Flea Flat also 

demonstrate early-twentieth-century alluvial osmiridium mining using sluice-boxes. This was the location for many 

scenes shot in the silent movie of Jewelled nights, the first Tasmanian-made feature film.

b)

No Data Recorded

The place possesses uncommon or rare aspects of Tasmania’s history.

c)

Burnt Spur and Flea Flat have the potential to inform an understanding of the living conditions of 

early-twentieth-century alluvial miners. These two sites are not unique in having this potential, but they are more 

intact archaeological sites than many of their era. Early-twentieth-century women’s shoes have been found at Burnt 

Spur, these belonging to presumably one of the few women known to have lived on the Savage River osmiridium 

fields, suggesting that wives and perhaps even children lived there.

The place has the potential to yield information that will contribute to an understanding of Tasmania’s history.

d)

The 120-metre-long diversion tunnel at Burnt Spur is an intact example of its kind. The packed, dry-stone-walled 

channels of Flea Flat are an excellent, intact example of alluvial mining features, whether the extracted metal be 

osmiridium, gold or tin. When working an alluvial deposit with a sluice-box, diggers would remove large rocks 

(overburden) and stack them in walls to keep them out of the way and to stabilise the adjacent ground. Channels 

such as these, adjacent to a creek, also facilitated the diversion of the creek water and working of its dry bed.

The place is important in demonstrating the principal characteristics of a class of place in Tasmania’s history.

e)

No Data Recorded

The place is important in demonstrating a high degree of creative or technical achievement.

f)

No Data Recorded

The place has a strong or special association with a particular community or cultural group for social or 

spiritual reasons.

g)

Burnt Spur and Flea Flat have a special association with pioneering Tasmanian romance writer Marie Bjelke 

Petersen, who researched her book Jewelled nights there. Jewelled nights was set at Burnt Spur. While this was not 

Bjelke Petersen’s highest selling book, its adaptation for the first Tasmanian-made feature film ensured that it would 

be the book with which she is chiefly associated. Flea Flat also has a special association with pioneering Australian 

actor and entrepreneur Louise Lovely, whose production company shot many scenes from the silent picture Jewelled 

nights there, the screenplay being adapted from Bjelke Petersen’s novel . This was not only the first Tasmanian 

feature film but the ex-Hollywood star Lovely’s final screen role. Lovely lived the last 32 years of her life in Tasmania, 

during which time she managed Hobart’s Prince of Wales Cinema with her husband Bert Cowen .

The place has a special association with the life or works of a person, or group of persons, of importance in 

Tasmania’s history.

h) The place is important in exhibiting particular aesthetic characteristics.

No Data Recorded

Heritage approval is required for work that will result in changes to the nature or appearance

(www.heritage.tas.gov.au)

information about the level of approval required and appropriate outcomes.

Please refer to the Heritage Council's Works Guidelines 

of the fabric of a Heritage place, both internal and external.

for

Heritage Advisors are also available to answer questions and provide guidance on

enquiries@heritage.tas.gov.au or Tel 1300850332

This data sheet is intended to provide sufficient information and justification for listing the 

place on the Heritage Register. Under the legislation, only one of the criteria needs to be 

met. The data sheet is not intended to be a comprehensive inventory of the heritage 

values of the place, there may be other heritage values of interest to the Heritage Council 

not currently acknowledged.

Setting:

Savage River and its tributary stream Nineteen Mile Creek have carved steep gorges into the mountainous country of 

western Tasmania. Myrtle rainforest and eucalypt forest cling to most of these slopes. The mosaic of forest and 
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grasslands reflects many thousands of years of Aboriginal land management before European times , as well as later 

burning by prospectors and miners.

Description:

Burnt Spur is a steep ridge descending to a small flat on a loop of Savage River just east and north of the mining 

lease of the Savage River Iron Ore Mine. A diversion tunnel has been excavated through the neck of the loop in the 

river underneath the flat. The flat is approached by a foot track down the spur through rainforest. The area is 

overgrown, but several hut sites marked by chimney butts and collections of artefacts can be found, including 

sections of metal pipe and tramway wheels. A water race providing water to a work site can still be seen. A steep 

descent from the flat gives access to the river and the entrance and exit points of the diversion tunnel.

 

Flea Flat is an overgrown alluvial flat along Nineteen Mile Creek between the confluences of two tributary creeks. It is 

about 200 metres long and at most about 50 metres wide. The flat is criss-crossed by man-made channels up to 

about 1.5 metres deep with packed dry-stone walls characteristic of alluvial mining using sluice-boxes. The creek at 

the south-western end of the flat also has packed dry-stone walls. There is a short adit (mining tunnel) driven into the 

bank where the land begins to rise. About 10 hut sites on the flat are denoted by chimney butts and artefacts. A 

benched-in track descends steeply to the north-western end of the flat near the site of Jos Hancock’s Hut .

 

The registered area. This includes Burnt Spur north from the neck pierced by the diversion tunnel around the loop of 

the river, including all building and work sites. At Flea Flat the registered area includes workings and hut sites close 

to Nineteen Mile Creek on its northern side. It also includes the confluences of the tributary creeks at both ends of the 

flat and the bank rising on the southern side of Flea Flat with its short section of benched track from the main road 

above. The site of the hut in which veteran gold and osmiridium digger Jim McGinty died in 1920 is within the 

registered area (‘James McGinty dead’ 1920, p. 3).

History:

Iridium is a rare element of the platinum family. The mineral’s name, derived from that of the Greek god of light, Iris, 

expresses its lustrous grey-white colour. As an alloy with osmium (that is, as osmiridium) it has had a variety of 

applications including use in the manufacture of jewellery, surgical needles and crucibles, and as ‘residues’ in 

smelting (Brown 1919, p. 138; Reid 1921, pp. 109–11). In modern times its resistance to high temperatures has made 

it an essential element in aerospace and in spark plugs for automobiles.

 

Osmiridium deposits were known in Tasmania for almost half a century before they were exploited profitably . The 

mineral prospector WR Bell found indications of platinoid minerals on the upper Pieman River system in 1861 (Bell 

1876, p. 3), but for years gold prospectors on the Savage River system regarded ‘iridosmium’ as a nuisance , unaware 

of its value. Veteran gold prospector Jim McGinty was said to have had the foresight to stash two pickle bottles full of 

osmiridium on a bend in Savage River, hoping that the alloy would one day amount to something. When it did, he 

could not relocate the bottles (‘A town that was’ 1932, p. 11).

 

‘Point metal’ Nevyanskite osmiridium obtained in streams flowing from Caudrys Hill and later found at Adamsfield in 

southern Tasmania was ideal for the manufacture of gold nibs for fountain pens . The peak period for this osmiridium 

was in the years 1918–26, when Tasmania had a world monopoly and the alloy generally commanded much higher 

prices than gold (Reid 1921, pp. 2–3). As Tasmanian mining was in the doldrums at this time, osmiridium mining 

generated much excitement and employed hundreds of people. Tasmania was the only Australian state to have such 

an industry. Most osmiridium mining was alluvial work conducted by men operating under miner’s right , that is, 

pegging out claims 50 yards square on streams and working them with sluice-boxes, wing dams and diversion 

tunnels. As with alluvial gold mining, streams were diverted to work their dry beds. Gravels from the stream beds were 

shovelled into sluice-boxes, whereupon the lighter detritus was washed away and the heavier osmiridium collected in 

the riffles in the base of the box (Twelvetrees 1914, p. 12; Reid 1921, pp. 65–66, 88–89 and 93). Just as in gold 

mining, diggers panned their way upstream looking for a reef. Melbourne prospector William Caudry, George Fenton 

and others panned their way up Savage River, the Nineteen Mile Creek and McGintys Creek to the side of Caudrys 

Hill, which came to be considered the source of the stream-borne osmiridium ( Twelvetrees 1914, p. 13).

 

Burnt Spur

 

Dropping steeply through the Savage River rainforest, Burnt Spur possessed probably the most dramatic setting of all 

Tasmanian osmiridium sites. It was here that diggers searched for Jim McGinty’s legendary pickle bottles , and that 

Guy Wood, Clay Freeman and John Stanton diverted the Savage River to work the streambed in the years 1919–21 

(‘Waratah mining appeal’ 1921, p. 1). Such work was a significant feat of engineering which demonstrates the 

cooperation of miners to raise capital. The approximately 120-metre-long sloping tunnel through the neck of the river 

gave diggers access to about ½ km of dry riverbed, which was blocked off by a dam or wall. A gas-suction engine 

pumped the remaining water from the cordoned-off waterway. However, it must have been a precarious situation as a 

flood in the river would have overwhelmed and possibly destroyed the dam. The miners concerned presumably knew 

that they had only a limited time to dig metal out of the crevices in the riverbed. Other known diggers at Burnt Spur 

included Bob Humphries and his sons (Humphries 1980, p. 5), but because miners’ claims were rarely mapped there 
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is no full record of occupation. This is confirmed by the discovery of early-twentieth- century women’s shoes among 

the old boots at Burnt Spur.

 

Flea Flat

 

Flea Flat was thought to contain rich deposits of osmiridium-bearing stone washed down from Caudrys Hill by the 

creeks at either end of it. Diggers worked the flat by digging channels down to the bedrock, removing the stones 

(overburden) that obstructed their sluice-boxes and stacking them into dry-stone walls. The channels cut into Flea 

Flat doubled as diversion channels so that Nineteen Mile Creek could be diverted and its dry bed worked.

 

One of the best-known diggers here was Devon-born ‘Little Jos’ (Joseph) Hancock (c1863–1927) who, armed with his 

miner’s right, pitched a rudimentary home on his 50-yard-square entitlement. Amateur photographer and adventurer 

Fred Smithies visited Hancock while he worked at Flea Flat, christening Hancock’s hut the ‘Jos House’. The pair 

became friends. In idle moments the digger wrote to Smithies describing the freedom, revelry and battles with people 

and nature that characterised his life on the osmiridium field. However much Hancock enjoyed roistering at the closest 

pub, the Whyte River Hotel, he appears to have been less fond of revelry at the diggings, where he found another use 

for gelignite besides breaking up the streambed. He had to pull two drunken, soaked miners out of his dam, and 

disciplined another whose dirty tongue, as he put it, had been loosened:

 

‘I told him [if] he dident nock [sic] it off I would give him something to remember, so he stood in his door and went off 

all the more. I made up two squibs of gelenite [gelignite] I threw one up not far from him. He ran out, and then I gave 

him one behind him, and he went up that hill quicker than aney [sic] one [h]as done yet I guess he [h]as the record for 

[the] hill’ (Hancock to Smithies 1925).

 

Researching and writing Jewelled nights 1921–23

 

Danish immigrant Marie Bjelke Petersen (1874–1969) was a best-selling romance novelist whose works were marked 

by their exuberant language and moralistic tone. Unmarried, probably homosexual and living independently as a 

writer, this conservative Christian flouted prescribed gender roles and travelled widely. As early as 1905, for example, 

she visited Cradle Mountain, pre-dating Bob Quaile’s ad hoc tours of the area and Gustav and Kate Weindorfer’s 

tourist resort Waldheim Chalet (Alexander 1994, pp. 35–36).

 

Part of the mythology of Tasmania’s West Coast mining province is that it was an equaliser , a place where lineage 

meant nothing, where people were accepted for who they were and inconvenient pasts could be washed away like the 

waste dirt in a sluice-box. Escaping the societal expectations and gossip of Hobart to such a place may have suited 

Bjelke Petersen and her partner Sylvia Mills. Bjelke Petersen first ventured into the masculine realm of the West 

Coast mining fields to conduct research for Dusk (1921), a novel set at the Mount Lyell Mine and up the Gordon River . 

In 1921 she and Mills took it a step further with a grand tour of those fields. Based at the Whyte River Hotel, and with 

Waratah packer Vic Whyman as their guide, they had many thrilling experiences while visiting the Rio Tinto (the 

Savage River Mine), Burnt Spur and Flea Flat. At Savage River she met Eva Tudor, one of two women known to live on 

the osmiridium fields at that time. On the route to Burnt Spur the author was struck by:

 

‘the most gorgeous forests of giant myrtles and sassafras, the densest in the world, with alluring fern gullies and 

trickling streams, all along the five miles of awe-inspiring grandeur till the river was reached, deep down in the heart of 

a huge ravine’ (‘In the wilds of the west’ 1921, p. 3).

 

The resulting 1923 best-seller fed into the idea of a West Coast escape. In Jewelled nights, gender bending on the 

Savage River osmiridium fields enabled a Melbourne society belle to evade a marriage of inconvenience. The runaway 

bride, Elaine Fleetwood, hid out on the Tasmanian frontier in the guise of a man, Dick Fleetwood. When, eventually, 

her clever disguise of slicked-down hair and dungarees failed her, the heroine submitted to fellow digger Larry Salarno, 

nature’s true gentleman. While Bjelke Petersen’s florid language and plot devices seem absurd today , she was 

meticulous in her descriptions of nature and the mining fields, including mining methods and technology. For 

example, she described the view of the chaotic osmiridium diggings at Burnt Spur in the early 1920s:

 

‘The whole riverside below … was a confusion of deep excavations, piles of alluvial debris, gravel and stones heavily 

criss-crossed by head and tail races. The stream too, was badly hacked about where it had been split by wing-dams 

and its rocky bed broken in search of the valuable osmiridium … ‘ (Bjelke Petersen 1923, p. 52).

 

However, despite meeting Hancock and many other osmiridium diggers, the author was not as faithful with their 

dialogue. It is hard to imagine an ordinary miner coming out with phrases such as ‘Oh chunks! Ring it off with that 

inflammable little cracker …’. Jos Hancock wrote that:

 

‘The Diggers here dident like the Book a bit. I never heard one of the old Diggers praise it up. The slang and everything 

Page 5 of 10Report Date: Tuesday, April 1, 2025  



was too yankified for the Digger’ (Hancock to Smithies 1926).

 

Yet by February 1924 Jewelled nights was reported to be selling 1000 copies per week, and plans were afoot to place 

it on the big screen (‘New publications: a Tasmanian authoress’ 1924, p. 6).

 

Shooting Jewelled nights 1925

 

Sydney-born actress and entrepreneur Louise Lovely (1895–1980) ( Louise Alberti or Carbasse) was an early Australian 

success in Hollywood and a pioneer film maker in Tasmania. After an early stage and film career in Australia, at 

sixteen years of age she married writer and actor Wilton Welch in Sydney and in 1914 they departed for America 

(Bertrand 1986). It was the silent movie era, when actors tended to compensate for their missing words by 

over-dramatisation. Lovely’s decade-long Hollywood career was characterised by her daring ‘stunting’ (performing her 

own stunts), including nearly drowning in a scene from the 1917 fantasy Sirens of the sea (‘Film stunting: Dorothy 

Gordon and Louise Lovely’ 1934, p. 9). She also stood up for herself against the powerful studio system when she 

was blacklisted by Universal Pictures in a dispute over salary and working rights (Bertrand 1986).

 

Lovely and Welch returned to Australia with their own vaudeville show in 1924, touring several states and conducting 

screen tests for aspiring actors. In Hobart Marie Bjelke Petersen approached her to turn Jewelled nights into a movie, 

perhaps figuring that the ex-Hollywood starlet needed a role and had the status to raise capital. Securing the rights to 

the story and a Hollywood-esque budget of £8000, Louise Lovely Productions entered into a contract with Lovely to 

make three pictures. Welch was likewise engaged as producer and production manager (Alexander 1994, pp. 

136–37), and in late February 1925, when the summer days were shortening but the weather likely to be settled, they 

and their production crew sailed for Tasmania. With the screenplay adapted by Welch from a Tasmanian novel and 

with the Tasmanian bush front and centre, it was the first Tasmanian-made movie.

 

Burnt Spur swapped for Flea Flat

 

The fourteen-member crew, including ten actors, prepared for action each day at the Whyte River Hotel before 

motoring as close as they could to their bush location. Lovely and her crew preferred to film at Flea Flat instead of 

Burnt Spur, because it offered better light and was still being mined, whereas Burnt Spur had now been abandoned. 

Jos Hancock’s hut, with its meat safe and tree stump support, was suitably photogenic. Hancock was amused by the 

prospect of the movie shoot:

 

‘My Hut is the one thay are going to do all the playing from. Thare is going to be some time here I can tell you … 

Thay are going to take the out side of my hut, and the inside and bed whare all the sappey-biss was done and if it 

takes well as the book as taken all over England and places away from here, my old camp will go all over the world’ 

(Hancock to Smithies 1925).

 

Hancock was probably further amused when he discovered that the interior of his hut would be reproduced in a 

Melbourne studio so that more ‘sappey-biss’ could be shot in stronger light. In 1925 there was no way to reproduce 

film. Only two copies of the movie were shot, simultaneously, by two cameramen standing side by side, providing a 

local release copy as well as an overseas print. To maximise the light available in the creek gully, tinsel-covered 

boards were used to direct the sun’s rays onto the actors’ features (‘Movie stars and miners’ 1925, p. 2).

 

It would have been a tiring climb out of Flea Flat back to the road each day with all their gear, cameras, tripods, 

reflectors and the like. The hardships of filming assumed an element of folklore. Snake numbers rose and fell with the 

telling, Bjelke Petersen claiming only one raised its head while others reported Louise Lovely killing five in an 

afternoon (‘”Jewelled nights” filming in progress’ 1925, p. 2). How the second copy of the movie fared when one of the 

cameramen, Walter Sully, was confined to the Waratah Hospital with pleurisy, is unknown (‘Movie stars and miners’ 

1925, p. 2). Plans to film establishing shots on Savage River appear to have been scotched by bad weather, causing 

on-set tension between author and interpreter, Hancock reporting that after ‘a few words’ Bjelke Petersen and Mills 

‘cleard out’.

 

Waratah amateur photographer JH (Jackie) Robinson acted as stills photographer for the shoot, providing what is 

now—in the absence of most of the movie—the best record of the film. His photos include one of Hancock leaning 

over the fence in front of his apple tree watching a scene taking place at his doorway. Hobart cameraman Tasman 

Higgins alone is seen recording the action, with Wilton Welch appearing to direct the scene.

 

In July 1925 Bjelke Petersen wrote to Hancock wondering what he would think of the then unreleased movie (Bjelke 

Petersen to Hancock 1925). She wrote in the elation of her first viewing of the film, a private, after-dinner screening 

staged by Lovely (‘”Jewelled nights”: the first screening’ 1925, p. 6). ‘Little Jos’ may never have made the two-day 

round trip to Waratah in February 1926 to see Jewelled nights on the screen of the Athenaeum Hall (THR 7408). He 

appears to have judged it by the book and what he saw on location, responding to news of its popularity with ‘I thought 
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it would be [popular] to aney one that dident know anything about osmiridium mining’ (Hancock to Smithies 1926).

 

The movie’s release and reception 1926

 

‘House full’ signs turned back unlucky punters during Jewelled nights’ one-week season at Hoyts Cinema in 

Melbourne. When the blockbuster moved to a rival cinema, Elaine Fleetwood (Lovely) accompanied the print down the 

street dressed in full bridal regalia (‘The mainland day by day’ 1926, p. 8). Lovely also promoted the movie with 

in-character appearances at several major premieres. At the Hobart premiere attended by Premier Joe Lyons and 

other dignitaries, Marie Bjelke Petersen outlined her plan to make Tasmania ‘a second Los Angeles’ . Like the 

photographer John Watt Beattie before her, she demonstrated nous in advocating ecological conversation for 

economic reasons, imploring Tasmanians to stop destroying their scenery:

 

‘If we are going to become a centre for picture productions our scenery will be of more value to us than all the minerals 

and all our other assets put together! … Let us make a start to stop it, for if we do not our greatest source of wealth 

will be gone for ever. The myrtle forests do not come up a second time. Once you have set fire to them they are gone 

for ever. In six months you can destroy what could bring you in millions of pounds later’ .

 

Bjelke Petersen cited The sentimental bloke—a £5000 production that returned £100,000—as an example of the 

money to be made in the Australian movie industry. She advocated the production of a £10,000 movie which would be 

the basis for Tasmania’s development as a second Hollywood. ‘Our land is the home of the angels’, the author alluded 

to Hollywood, ‘and we could make pictures that would be worthy of such a name’ (‘”Jewelled nights”: the first 

Tasmanian picture’ 1926).

 

Unfortunately Jewelled nights was not worthy of that name. While many praised it as technically superior to any 

preceding Australian production, it could not overcome its ‘highly improbable’ story line. Lovely’s ‘eternally restless’ 

on-screen performance drew particular criticism:

 

‘To play the part of ‘Dick’ Fleetwood, Miss Lovely plasters her fair hair close on to her head, and combs it towards the 

back. Neither in face nor in figure does she make a convincing boy. Both her make- up and her gestures as ‘Dick’ are 

precisely those she uses as ‘Elaine’. One would think it must soon be apparent to all the osmiridium miners that Dick 

is a girl. But they, dull souls, never suspect it. The hero, in fact, is quite invincible in his obtuseness …’ (‘”Jewelled 

nights”’ 1926, p. 5).

 

The movie Jewelled nights’ financial failure

 

However, the biggest hurdle the movie faced was an economic one. In contrast to The sentimental bloke, Jewelled 

nights cost £8000 and returned only £5000, despite a reputed Melbourne audience of 350,000 people—or better than 

one-third of the city’s residents (Pike and Cooper 1980, p. 166). The main difference was that it was not sold in Britain 

or America. Shortcomings of the local cinema business also counted against its success. Lack of studio facilities 

hiked production costs. Some cinemas rejected Jewelled nights because of the poor reputation of other Australian 

movies. Returns to the producer were low, Louise Lovely Productions receiving only £382 of the £ 1155 the movie took 

in Melbourne (‘Motion pictures’ 1927, p. 3). Despite Lovely’s impassioned call for the federal government to establish 

an Australian movie studio, it failed to intervene in either movie production or tariff protection for the local industry 

(‘Film inquiry: influence of tariff’ 1927, p. 6; ‘Motion pictures’ 1927, p. 3). Hence died both Lovely’s three-film deal and 

Bjelke Petersen’s vision of a Tasmanian Hollywood.

 

Life after Jewelled nights

 

In 1928 Louise Lovely petitioned for divorce from Wilton Welch. On the day after it became absolute she married Bert 

Cowen, general manager of Melbourne’s Regent and La Plaza Cinemas (‘Louise Lovely married’ 1928, p. 2). It was not 

quite a case of divorcing stardom and marrying domesticity, since her career continued on the Australian theatrical 

scene for years. By 1948 the Cowens were resident in Tasmania (‘Funeral of Mr Tregear at Hobart 1948, p. 5). 

Because of the survival of only a few fragments of the movie Jewelled nights, the presiding image of Louise Lovely for 

most Tasmanians is not that of a highly demonstrative miner looking more like a manicurist , but of a middle-aged 

woman in a long smock with a huge bow at the front who served hand-made fruit slices, half frozen fruit and half 

ice-cream, at the candy box of Hobart’s Prince of Wales Cinema (Dickens 2017).

 

In the years 1917–37 Marie Bjelke Petersen published nine novels—six of them set in Tasmania— which sold about 

250,000 copies (Alexander 1994, p. 198). While Jewelled nights was not Bjelke Petersen’s highest selling book, its 

adaptation for Tasmania’s first movie made it the book with which she was chiefly associated . Her biographer Alison 

Alexander conceded that ‘she did not write well’, but that this was understandable given that English was her second 

language after Danish (Alexander 1994, p. 201). Nevertheless, she made a successful international career as a writer 

at a time when few Tasmanians, men or women, made a living from writing outside of journalism. She depicted strong, 
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independent women (albeit swooning in the arms of a chivalrous Apollo) when there were few such role models, she 

was passionate about nature and she portrayed a vision of Tasmania and Australia generally that differed from the 

‘strong masculine outback literature’ of the day (Alexander 1994, p. 203). Her writing fell out of favour during World 

War Two (1939–45), but in the late 1940s at a time when her works were mostly forgotten she helped establish a 

branch of the Fellowship of Australian Writers and was an ‘elder stateswoman’ of Tasmanian writing , having sold more 

books than any other Tasmanian author at that time (Alexander 1994, pp. 224–26). Ultimately, for 60 years Bjelke 

Petersen ‘showed the whole community that women were as capable as men and could successfully run their own 

lives’ (Alexander 1994, p. 239). Both Lovely and Bjelke Petersen are now widely recognised as pioneering female 

artists, Lovely being one of the first Australians to forge a career in Hollywood .

 

Comparative analysis: excellent, intact examples of stream diversions and dry-stacked alluvial workings

 

Tunnelling through a river loop to divert the river and prise minerals out of the exposed riverbed is an age-old 

mining technique. There are many examples in Tasmania. Nineteen Mile Creek has at least one diversion tunnel and 

two diversion channels through loops. These diversions are only about 10 or 15 metres long, possibly created by 

small groups of miners using gelignite, and they created a dry streambed of only about 50 metres each.

 

Building a longer tunnel to dewater a larger section of river is a more challenging engineering task similar to that of 

surveying and digging a water race. The intake must be low enough in the river bank to carry water at all times. Yet it 

must also be significantly higher than the exit point, enabling the tunnel to slope to a degree that ensures a steady 

flow of water. Dams or ramparts are needed at both ends of the dry streambed to prevent the ingress of water. The 

Arthur River is said to have been ‘turned’ in this manner by a party of Chinese miners in 1872. Alluvial tin was won at 

Mayne’s Tin Mine near Trial Harbour in 1905 by diverting Cumberland Creek through a 65-metre-long tunnel 

(Waterhouse 1916, p. 379). The Great Depression sparked a new search for gold. At the Holdfast Gold Mine on the 

Whyte River a diversion tunnel of similar length to that at Burnt Spur was driven in the years 1931–33 to enable the 

working of about 1 km of riverbed for gold and osmiridium ( ‘Holdfast Gold Mines’ 1933, p. 8). The Princess Gold and 

Osmiridium Company likewise diverted the Castray River at about this time ( ‘Mining’ 1931, p. 4). Some river loops 

were so narrow that a simpler diversion method was employed. In 1900 Major Frederic Hughes blasted out a 

20-metre-wide wall in a loop of Savage River, thereby disconnecting about 1 km of stream ( ‘Mining’ 1900, p. 2).

 

Longer diversion channels have also been constructed in Tasmania by mining companies . These are less exacting 

feats of engineering but require much labour. At the Briseis Mine, Derby, the Ringarooma River was diverted by 

channel several times in the early years of the twentieth century, one diversion being 550 metres long (Beswick 2003, 

pp. 165–70). The evidence of these channels disappeared when the Cascade Dam burst in 1929, flooding the 

Ringarooma River and turning the Briseis Mine workings into a lake. (The Briseis Tin Mining Company also drove a 

900-metre-long tunnel south of Derby for the extraction of ore and tailings from its mine [Beswick 2003, pp. 82–83]. 

This is now a tourist attraction.) About 1 km of the Waratah River was diverted in the North Bischoff Valley in the 

1920s so that the bed of the stream could be worked by hydraulic sluicing and a centrifugal dredge (Haygarth 2021).

 

The 120-metre long diversion tunnel at Burnt Spur is an intact example of one of the longer tunnels discussed 

above, and one of the most impressive on the osmiridium fields.

 

Stacked dry-stone-walled channels are characteristic of nineteenth- and twentieth-century box-sluicing alluvial 

mining workings all over Australia. In Tasmania these are found on osmiridium mining-sites on the Savage and 

Heazlewood River systems, alluvial gold sites such as the Lisle field and tin-mining sites such as the Stanley River 

and in the north-east. Flea Flat was worked intensively for osmiridium. The dry-stone-wall channels here are unusually 

intact, unencumbered by vegetation and untouched by people or flooding in Nineteen Mile Creek. It would be hard to 

find a better example in Tasmania.
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1. Lot 1 (Flea Flat) represents a circle of 140m radius centred on 355200E, 5409170W.
2. Lot 2 (Burnt Spur)
   A. Intersection of 160m contour line and centreline of un-named creek.
   B.  Intersection of 160m contour line and centreline of un-named creek.
   C.  Intersection of un-named creek and southern bank of Savage River.
   D. Intersection of un-named creek and southern bank of Savage River.
A-B follows the 160m contour line.
A-D is centreline of un-named creek.
B-C is centreline of un-named creek.
C-D is southern bank of Savage River.
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