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View from Longview Avenue – looking south
© NRE 2025

View from Longview Avenue – looking south-east
© NRE 2025

Entry patio - looking south-east
© NRE 2025

Entry patio - looking north-west
© NRE 2025

Entry hall; Kitchen as replaced in 2016
© NRE 2025

Living room - looking south-west
© NRE 2025
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Living room - looking north-west
© NRE 2025 Rear yard - looking north-west to living room

© NRE 2025

North-east façade, transition to rear extension
© NRE 2025

Rear yard - looking north-west to 2016 extension
© NRE 2025

Original coloured plans for Longview Avenue 

house
© Edith Emery, Architect, 1958 - courtesy M Emery

Blueprints for Longview Avenue house
© Edith Emery, Architect, 1958 - courtesy of owner

Statement of Significance: 

The Longview Avenue House is of historic cultural heritage significance because it embodies important elements in the 

development of Modernist architecture in Tasmania at a time associated with economic development , suburban expansion and 

the liberation of women at home and work following World War II . The house clearly demonstrates both the rationalist and 

humanist dimensions of the Modernist movement. The efficient planning, expressive form, and minimalism expressed in its 

constructional methods and detailing, show an application of Modernist design principles in small house design, incorporating 

the needs of both housewives and working women. The Longview Avenue House stands as both an accomplished piece of 

architecture and as a rare example of a building constructed in the 1950s to a design by a registered female architect, Edith 

Emery, the first known to have trained and registered in Tasmania who also went on to work as a sole practitioner in the state . 

The Longview Avenue House has a strong and special association with the life and work of Edith Emery (nee Wellspacher). 

(non-statutory summary)
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Emery is regarded as a talented designer and artist who had a social and environmental conscience.

The Heritage Council may enter a place in the Heritage Register if it meets one or more of the following criteria from 

the Historic Cultural Heritage Act 1995:

Why is it significant?:

a)

The Longview Avenue House is of historic cultural heritage significance because it embodies important elements in 

the development of mid-20th-century architecture in Tasmania. This time is associated with economic development, 

suburban expansion and the liberation of women at home and work in the postwar period. Having left Austria and a 

medical career to escape oppression and World War II , Edith Emery is noted as the first registered female architect 

to work as a sole practitioner in the state. It is now understood that Emery worked for the well known and 

controversial architect Esmond Dorney for many years, but there are few examples of work clearly attributed to her. 

As a home for her own family, the Longview Avenue House is the one built example that can be clearly seen to 

represent Emery’s own values, skills and distinctive aesthetic sense; attributes now believed to have been influential 

in the development of modern architecture in Tasmania. The efficient plan responded to the changing needs of the 

small, suburban house at the time, while the lightweight construction and extensive use of glass respond to its 

context and challenged conventional housing models.

The place is important to the course or pattern of Tasmania’s history.

b)

The Longview Avenue House is a rare built demonstration of a design by the first female architect known to have 

trained and registered in Tasmania who also went on to work as a sole practitioner in the state . The house stands as 

an accomplished piece of 1950s architecture. Being female, and especially as a married woman, Edith Emery found 

it difficult to find work with existing practices, and this was required for registration by the professional body, The 

Royal Australian Institute of Architects (RAIA, now the AIA). After some years working with fellow maverick, architect 

Esmond Dorney, Emery worked for herself from home, which, after completion in 1959, was the Longview Avenue 

House.

The place possesses uncommon or rare aspects of Tasmania’s history.

c)

No Data Recorded

The place has the potential to yield information that will contribute to an understanding of Tasmania’s history.

d)

The Longview Avenue House is a particularly fine and relatively intact example of residential design in Tasmania 

associated with population growth and suburban expansion in the postwar period between 1945 and the 1960s. It also 

clearly demonstrates both the rationalist and humanist dimensions of the Modernist movement. The efficient planning, 

expressive form, and minimalism expressed in its constructional methods and detailing, show an application of 

Modernist design principles in small house design, incorporating the needs of both housewives and working women.

The place is important in demonstrating the principal characteristics of a class of place in Tasmania’s history.

e)

No Data Recorded

The place is important in demonstrating a high degree of creative or technical achievement.

f)

No Data Recorded

The place has a strong or special association with a particular community or cultural group for social or 

spiritual reasons.

g)

The Longview Avenue House has a strong and special association with the life and work of Edith Emery . Now 

regarded as a talented designer with a social conscience, it was a 43 year old Emery who commenced training for a 

new career in 1950, studying and working to register as an architect while raising her children in Hobart. She 

continued in the profession as a sole practitioner, an exceptionally difficult undertaking in 1950s Tasmania, such that 

she is recorded as the first to do so in the state. Edith Emery also excelled in her professional life before arriving in 

Tasmania. Then Edith Wellspacher, she qualified and practiced as a physician in her native Austria in the 1930s, 

specialising in gynaecology. Later she was recognised for her contribution to the resistance movement during World 

War II.

The place has a special association with the life or works of a person, or group of persons, of importance in 

Tasmania’s history.

h) The place is important in exhibiting particular aesthetic characteristics.

No Data Recorded
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Heritage approval is required for work that will result in changes to the nature or appearance

(www.heritage.tas.gov.au)

information about the level of approval required and appropriate outcomes.

Please refer to the Heritage Council's Works Guidelines 

of the fabric of a Heritage place, both internal and external.

for

Heritage Advisors are also available to answer questions and provide guidance on

enquiries@heritage.tas.gov.au or Tel 1300850332

This data sheet is intended to provide sufficient information and justification for listing the 

place on the Heritage Register. Under the legislation, only one of the criteria needs to be 

met. The data sheet is not intended to be a comprehensive inventory of the heritage 

values of the place, there may be other heritage values of interest to the Heritage Council 

not currently acknowledged.

Setting:

The Longview Avenue House is located on the hillside above Nutgrove and Red Chapel beaches in Sandy Bay , 4km to 

the south of Hobart’s city centre.  Longview Avenue is a residential cul de sac accessed from Red Chapel Avenue and 

climbs up towards Churchill Avenue and Mount Nelson to the south-west.  Due to the steep slopes and the distance 

from the city, extensive development in this area did not commence until the 1940s and therefore the architecture is of 

a character ranging between the Moderne and Modernist styles. 

 

Being located on a steep section of the hillside 600m from the beach and over 85m above sea level, the Longview 

Avenue House and its neighbours have access to sunlight and expansive views up and across the Derwent to the 

north and east.  These mid-century houses are set back from streets with well maintained front gardens and are 

largely designed to take advantage of this hillside environment, including outdoor living spaces, open planning, split 

levels, and large areas of glazing to take advantage of the water and mountain views.

 

Description:

The Longview Avenue House is set back from, and well above the residential street it fronts with a small garden and 

driveway occupying the steep frontage.  With a roughly northern orientation, the layout of the building works with the 

site, stepping down to follow the north-east facing slope. 

 

The original building

The house is an example of Modernist architecture in Tasmania , adapted to suit its place and the needs of its owners. 

 The building clearly demonstrates both the rationalist and humanist aspects of the movement through its functional 

planning, simple construction systems and small palette of materials, honestly expressed with largely natural 

finishes.  A focus on light, passive solar heating and strong connections between inside and out, is also evident with 

its walls of glass and butterfly roof opening up to the north – a feature which also adds dynamism without the addition 

of unnecessary elements. 

 

A split-level platform supported by walls of brick and concrete block provides a base for the main living, sleeping and 

studio areas of the house and the fall of the site allows space for cars and storage underneath.  Perched jauntily on 

top of the platform, an unusual composition of timber framed forms encloses the main spaces in an ‘L’ shaped plan 

arrangement.  The spaces are sheltered under an expressive butterfly-roof, rising toward the north and south.  The roof 

is clad with corrugated steel, and with its projecting eaves covers an area of around 170m2.

 

Externally, the walls of the original house are a combination of timber panels with vertical board cladding which retains 

(or has been returned to) a dark natural timber finish; and large areas of timber framed glazing, generally extending 

from floor to ceiling, following the lines of the roof slopes above.  These walls enclosed an internal floor area of around 

120m2 and the window framing painted white, includes horizontal mullions in a distinctive staggered pattern.  Other 

features retained include timber floors of Eucalypt or ‘Tasmanian Oak’ and a large brick fireplace and chimney , its 

inside surfaces clad with natural stone in a random pattern.

 

The living and dining areas were connected in an open-plan arrangement which was still a relatively new concept in 

Australia in the 1950s, however, the kitchen remained largely separated from the living area in Edith Emery’s design .  

Timber framed plaster partition walls separated the more private spaces , which originally included three bedrooms, a 

bathroom and a studio space.  The studio Emery designed as her refuge was a substantial room occupying the prime 

position to the front of the house.  With a fully glazed wall to the north, and floor to ceiling glazing extending around 
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the eastern and western faces, this space would have picked up optimum light, sun and views, the butterfly roof rising 

up to the northern aspect.

 

Outdoor living spaces were integral to the design of the home, a level area having been created between the entry and 

the northern face of the living room, allowing direct access from both wings of the ‘L’ shaped plan .  To the rear of the 

house, the land would have risen steadily to the south-west and some earth works may have been undertaken to 

create more usable spaces for the Emery family.

 

The features described above are largely intact in 2024 and contribute to the significance of the place, however work 

carried out following Emery’s death in 2004 has altered the original layout. 

 

The new work

When the property changed hands for the first time in 2006, several alterations were carried out with assistance from 

architect Matt Williams.  These included the creation of a garage under a new entry platform and patio to the 

north-west of the house and an office space under the house, in place of what was originally intended as a small 

workshop.

 

In 2015 architects Taylor + Hinds were engaged to create a new living space for the owners of the Longview Avenue 

House, along with a substantial refurbishment of the original building.  The project resulted in an extension of the 

existing stepped masonry platform up the slope into the rear yard, providing the base for indoor and outdoor living 

spaces as well as new bathroom and laundry facilities.  Changes within the original building envelope included 

converting Edith’s studio to a bedroom, replacing the rear bedroom and bathroom with a new kitchen, and further 

opening and enlarging the living and dining space, absorbing the original kitchen area. 

 

Design cues for the extension are clearly taken from the original building, with floors and rooflines following the slope 

of the land in a manner similar to the original.  The extension also echoes the original internally, with joinery of stained 

Tasmanian Oak and Blackwood ‘detailed to acknowledge the texture of the original house’ (Taylor + Hinds 

Architects).  Externally, the combination of red brick walls and white sheet panels with externally expressed timber 

framing – also painted white – strengthen the association by continuing the rhythm of the floor to ceiling window 

frames used in the original house.  However, an almost complete lack of eaves results in an external form which is 

still visually distinct from that of the main house. 

 

In 2017 the project known as the ‘Garden Room’ received the Australian Institute of Architects’ (AIA) Edith Emery 

Award for Residential Architecture – Houses (Alterations and Additions).  The jury noted that the architects’ ‘carefully 

considered respect and understanding of the attributes of the original Edith Emery house have resulted in the 

accomplished achievement of a sense of effortless inevitability in the completed work’  (Taylor + Hinds Architects).

 

Condition

While the alterations and additions which removed some original elements, at the time of writing the property was 

occupied and appeared to be well maintained, structurally sound, and largely intact.  The extent and character of the 

original building is clearly readable.

 

History:

Site

The area to the south of Kunanyi Mt Wellington has been inhabited and managed by Aboriginal people for at least 

35,000 years, specifically the Mouheneener band of the South East nation (Ryan 1996, p.40).  Following the arrival of 

Europeans to the island and the establishment of Hobart Town in 1804, the colony quickly grew in all directions.  

Maritime industries and residential development spread into the low lying coastal areas to the south throughout the 

19th century, but the hillsides remained largely open until the 1930s ( TheLIST maps and historic aerial imagery). 

 

In 1836 an area of 52 acres and 3 roods on the hillside between Mt Nelson and the Derwent Estuary was granted to 

George Flexmore (Libraries Tasmania Name Indexes:1746616- AD956/1/1, p.41; RD1/1 Book 1, p.487), a Norfolk 

Island born market gardener who provided meat and vegetables to the government in the 1820s ( Hobart Town Gazette 

and Southern Reporter, 01 April 1820).  From 1924 the eastern portion of this land was gradually subdivided, and new 

streets and cul de sacs were formed to access residential lots with expansive views over the Derwent.  This included 

the appropriately named ‘Long View Avenue’, which was in place by September 1944, when an area of 33.4 perches 

was transferred from Edwin Walter Duncombe to Douglas John Pillinger Williams (CT 472/195 transfer no.105672).

 

In 1949 Reginald Bailey (John) Emery and his wife Editha Maria Franziska (Edith) purchased from Williams the lot 

that became 6 Longview Avenue (CT 472/195 transfer no.128885), but it wasn’t until 1958 that plans were finalised for 

construction of the family home that Edith would design for the site.

 

Origins

Edith Wellspacher was born in a small village in southern Austria in 1909.  Edith recalled fondly her independent, 
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curious and amiable nature and her ability to find peace in her connection to nature, formed in the mountains of her 

homeland (Emery 1995, p.3–5).  

 

By the age of 13 Edith had shown an aptitude for art and was accepted in Franz Čižek’s Jugendkunstklasse (youth 

art class).  This was an innovative private painting and drawing school connected to Vienna’s Kunstgewerbeschule 

(University of Applied Arts) which encouraged children to express themselves freely.  She followed this interest in 

1925, enrolling in the art school and taking Čižek’s course in “Ornamental form theory” .  While there Edith also delved 

into architecture and theatre design under Oskar Strnad, who is likely to have imparted his interest in human-centred 

design (King 2022, p.575).

 

Despite showing artistic talent, Edith pursued her interest in medicine.  While studying in Vienna she met a young 

Jewish intern, Max Wachstein, with whom she became romantically linked.  The pair went on to work together, but 

with the rise of the NAZI regime, Max was arrested and detained in concentration camps.  Later acknowledged as the 

love of her life, Edith had promised Max that they would marry, if he returned.  However, with Hitler’s German troops 

seizing Austria in 1938, Edith planned her escape (Hitch 4 June 2023).

 

Escape from Europe 1938–48

Securing a job at Fahan College in Hobart which would utilise her language skills and artistic training, Edith embarked 

on her voyage to Tasmania.  On this journey she met English military man, John Emery, who joined the ship in 

Marseille and disembarked at Sudan.  They commenced a long distance relationship, resulting in a marriage proposal 

the next year.  Despite her engagement to Max, Edith accepted.  The final decision was made even more difficult 

when she discovered that Max was alive, but John had organised to join her in Tasmania and the wedding was held in 

Hobart in August 1939 (Hitch 2023).

 

When World War II began, John returned to Sudan with his new wife (Hitch 2023).  Edith was pregnant when they 

arrived and was advised to move to France for the birth of Michael, but this was no longer a safe place.  With the 

Germans marching into Paris, being married to an Englishman meant Edith and Michael were to be interned in 

Besançon, despite her Austrian citizenship.  Fortunately having a small child meant a more amenable detainment in 

the town’s hospital.  For two months Edith used her language and medical skills to help camp detainees before 

eventually being allowed to join John in Africa (Hitch 2023).  Another pregnancy followed, which meant another 

separation, and a trip to England for the birth of Peter in 1944 (Emery 1995, pp.549–573).

 

Finding a new vocation – Tasmania 1948–49

When Edith returned to Tasmania after the war, it was without her husband, and with two young children.  While she 

was an accomplished physician in Austria with a ‘perfectly good degree from Vienna’ (Emery 1995, p.594), with skills 

and experience as a teacher, translator, and artist, it was not easy for Edith to find satisfying work in Hobart.  As with 

many highly skilled migrants who fled fascism and war in Europe, Edith’s qualifications were not recognised in 

Australia.  Options for training and re-training were also limited by her choice to stay in Tasmania .  With no medical 

training faculty in Hobart in 1948 she began studying psychology with an aim to ‘sneak into some semi- medical job’ 

(pp.594–595).  Overcoming issues with childcare, Edith perfomed well at university while working several jobs.  

However, when her favoured lecturer died, Edith’s psychology ‘project’ came to an end (pp.595–596). 

 

This loss in 1949 aligned with John’s return to Tasmania and the arrival of the first wave of post -war migrants to the 

Brighton Camps, both meant changes for the Emery family, as Edith took on a full-time job teaching English to the 

‘New Australians’ (pp.596–98).  This was a rewarding vocation and Edith helped fellow Europeans settle into what 

could be an unfriendly, alien environment and she continued the work in a part-time capacity for years.  This work 

fitted with her progressive social agenda and more than once she stood up for the rights of migrants.

 

It was November 1949 when John and Edith’s search for a new home resulted in the purchase of a block of land , 

mostly due to the housing market being inflated beyond their reach at that time.  When first shown the block on a 

north facing slope in Sandy Bay, they were both entranced by the view and committed before looking anywhere else 

(p.623).  By the end of the same year Emery had decided that she needed a new challenge and found that studying 

architecture may be the way to fill the void in her life left by medicine.  At this time the Hobart Technical College 

offered a Diploma of Architecture reliant on articled employment over five years .  Emery organised both her entry to 

the course and the required part-time job without consultation with her husband (p.603).  This was all the more difficult 

being a married woman in 1950s Tasmania, and possibly resulted in a pairing with fellow maverick, architect (James 

Henry) Esmond Dorney. 

 

Dorney was only a few years older than Emery and her medical expertise may have proven useful as Dorney was 

working on hospital designs in the early 1950s.  His respect for the skills of female architects, and empathy for her 

situation may have been influenced by having trained under Marion Mahoney Griffin in Melbourne (King 2022, p.577). 

 

Despite John's opinion that this was a ‘crazy’, ‘unnecessary’ and ‘selfish’ pursuit for his wife, Edith continued in 

Page 6 of 10Report Date: Wednesday, July 2, 2025  



earnest, but even she acknowledged that the six and a half years of architecture study were the most hectic of her 

life.  With classes held mainly at night, Emery managed to work, care for her children and maintain her many 

interests, with little help from her husband, and often combining family outings with sketching and painting (Emery 

1995, pp.603–04).  It was in this context that Edith Emery became the first female architect known to have trained 

and registered in Tasmania and then worked as a sole practitioner in the state (RAIA 1954; 1959–60; Hitch 2023).

 

Architecture

Emery’s interest in architecture appears a natural progression of her previous work and study , and another expression 

of her deep interest in both arts and sciences.  She believed it would put good use to the artistic and technical skills 

honed at the Kunstgewerbeschule, as well as her studies in psychology and her experience dealing with people from 

all backgrounds.  Emery was excited by the opportunity to use her problem solving skills, working within the varied 

briefs and constraints of each project to improve the lives of people through the creation of new environments, 

especially people of limited means (Emery 1995, pp.604–05). 

 

With the approval of a low interest fixed rate loan in 1958, Emery at last had the opportunity to design a building 

closely aligning with her values.  Being her own home, to cater for the needs of her family, and with a limited budget, 

the Longview Avenue House was to provide bright, warm and affordable spaces for living.  By this time, as a qualified 

architect, Emery had developed the skills and experience to find cost savings in the design of the house, and coupled 

with a good relationship with a builder, the house was built for around half the cost most expected.  So it was that 

from a year of her personal earnings Edith paid for half of the 'fittings and furniture' and still managed to add luxuries, 

which John would not appreciate.  These included a 'big bronze sculpture' by Stephen Walker, which won a 

competition and aligns with the sculptor's increased recognition and success (pp.623–24).

 

When completed, Emery described the house as the most glass-walled (igloo) ever built, and the view as 'about three 

quarters of a circle' (around 270 degrees) ' from Mount Wellington on the left over much of the town...almost to the 

mouth of the Derwent on the far right'.  Looking out at the view from her room, as she called her studio, from so high 

allowed her to feel like she was in an aeroplane (p.623).

 

Despite the sunny northern aspect, Emery is known to have referred to the house as “a glazed igloo in an icy desert”’ 

(King, et al 2022, p.573).  This was a reference to the rather cold and distant relationship with her husband.  However, 

Edith credited this personal isolation with providing the space and drive to explore and achieve so much in her life. 

 Her room in the new house provided both an inspirational view and the physical space to engage in many of the 

pursuits which enriched her, including drawing, painting, writing, reading, lesson planning, stitching embroidery, and 

learning new languages (Emery 1995, pp.625–26).

 

From the late 1950s Emery designed seeral modest buildings, mostly houses for friends and acquaintances (Hitch 

2023), as by her own account, using her abilities to enrich people’s lives remained the pursuit which provided her with 

the most joy.  Unsurprisingly, she did report experiencing trouble with contractors aiming to take advantage of a 

female sole practitioner, but the positive experiences appear to have outweighed the bad (Emery 1995, p.626).

 

Life after architecture

 Emery's 50s, experienced through the 1960s, were some of her most productive and rewarding years.  Along with 

challenging architectural commissions, she continued her work broadcasting and teaching languages and used these 

as a another means to connect with people to enrich their lives.  There were also multiple trips to the USSR and 

China, and activism against the Vietnam War as part of the Australian Women’s International League for Peace and 

Freedom (Emery 1995, p.628).  The 1970s included a trip to the Galapagos, which further enhanced Edith's 

environmental consciousness.  She acknowledged that it was too late for her to begin a new vocation, but resolved 

that if there was a next life, she would dedicate hers to the preservation of wild places and endangered species 

(pp.629–32). 

 

It is evident from Emery’s writings and actions that her core values and beliefs of equality and social progressiveness 

remained a constant throughout the rest of her life (Hitch 2023).  Neighbours in Longview Avenue recall that she 

remained fit and active in the community until her death, aged 94.

 

Legacy

Titled A Twentieth Century Life, Emery’s autobiography written in 1995 focuses on the time before Edith settled in 

Tasmania (Emery 1995, p.598).  It was only when questioned by a friend that she reconsidered the focus and included 

stories of her new life in Hobart, along with her travels, into the 1990s.  However, there is still little detail provided 

regarding her architectural work prior to construction of the house at 9 Longview Avenue, or her working relationship 

with Esmond Dorney.

 

Knowledge of Emery’s work, and especially the Longview Avenue House, has spread quickly through the architectural 

profession and the broader community after Taylor + Hinds Architects embarked on a commission to extend the 
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house in 2015.  In an interview with the ABC Mat Hinds stated that ‘Her contribution is hugely significant because at 

the time Tasmanian architecture was just breaking away from the earlier colonial insecurity it had and the work was 

starting to mature’ (Hitch 2023).  This professional interest and appreciation were confirmed in 2017 when the 

Tasmanian Chapter of the AIA named it's residential architecture award for house alterations and additions in honour of 

Emery.

 

Mainstream awareness of Emery’s story and the Longview Avenue House increased when featured in an episode of 

the 2023 series of ABC TV’s Designing a Legacy.  This episode and the associated ABC News story drew even more 

attention as it raised the question, somewhat controversially, of the extent of Emery’s influence on the work of her 

employer, Esmond Dorney (Hitch 2023).  

 

European media also picked up on Emery’s ‘cinematic life story’ in 2024, a publication from the Austrian national 

public broadcaster ORF sharing her achievements under the title ‘Architect Emery - Celebrated in Australia, forgotten 

in Vienna’ (translated from Brandner 2 August 2024).  This article largely draws from the Australian research, but adds 

associations with the development of social housing and socialism.  The piece also served to promote the “Universum 

History” documentary “War of Dreams – Dance on the Volcano” , of which Emery was the subject (translated from 

Brandner 2 August 2024).

 

The contribution Edith Emery, then Wellspacher, made to the resistance movement following the rise of Fascism in 

Germany and Austria was recognised many years after the end of World War II . 
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Comparative Analysis: 

 

The architects working in Tasmania in the 1950s in a Modern Regionalist manner similar to that applied in the 

Longview Avenue House included Rod Cooper and Garfield (Garf) Haslock.  Both taught at the Hobart Technical 

college and produced houses of interest around the same time Emery was studying, however these places have not 
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been entered on the Register. 

 

Cooper’s own home at 6A Elboden Street, South Hobart (THR #7488 - Nomination) was published in Architecture 

Australia in 1953.  Key similarities with the Longview Avenue House include a narrow split level form stepping down 

toward the street frontage, large areas of timber framed glazing, and early use of a butterfly roof with projecting eaves.  

It is said to be influenced by Marcel Breuer's 1949 MoMA butterfly roof house in New York (McNeill and Woolley 2002, 

p.72).  The house Garf Haslock designed for himself at 371 Mersey Main Road, Tarleton was built when he returned 

to the north-west in 1951 and has also been described as one of the best examples of Tasmanian Regionalism from 

this period (McNeill and Woolley 2002, p.71; McNeill 2006).

 

Four Modernist houses located in Sandy Bay constructed between 1949 and 1962 to designs by architect Esmond 

Dorney have been assessed as potentially having historic cultural significance at the state level.  Two have been 

entered on the register.  The Longview Avenue House was built within this period and utilises a similar Modernist 

approach to these places, the design appearing to be inspired by the local environment.  Despite this, Emery’s house 

clearly differs from the Dorney examples aesthetically .  However, the Dorney works remain useful comparators, 

especially due to his employment and likely mentorship of Emery in the 1950s.

 

Dorney pursued his architectural career in Tasmania with relatively little contact with other members of the profession . 

This led to his designs being described as both individual and experimental.  He is responsible for a series of dramatic 

architectural houses designed for locations in the growing fringe suburbs associated with Hobart’s and Launceston’s 

expansion in the years after World War II.  These houses are notable for their attention to their settings, use of light 

structural members, curving rooflines, and expansive windows to seamlessly integrate their interiors with their 

surrounds.  They show a high level of creative achievement and have consolidated Dorney as one of Tasmania’s and 

Australia’s most prominent Modernist architects.

 

According to McNeill, Dorney initiated the use of non-structural curved corrugated iron and lightweight pipe framing in 

Tasmania, describing such techniques as among some of the most original in the post-war years (McNeill 2002, 

p.76).  Dorney died in 1991, and his work continues to be highly respected in Tasmania (McNeill 2002, p.76, RNE 

listings 100068, 100191).  Opinions differ as to Dorney's influence on Tasmanian architecture.  Taylor argues Dorney's 

distinct individualism in his use of geometry and curvilinear roofs made his designs too personal to have any direct 

influence on his contemporaries.  However, Spence proposes that Dorney anticipated later trends especially in the 

use of lightweight steel construction and elaborate curved forms, while Wade contends that Dorney's developments 

with curvilinear steel frames and the possibilities with corrugated iron were 'revolutionary' ( Taylor 1981, p.39; Spence 

1992, p.10; Wade 1988, p.1)

 

Young House THR #3431 – 536 Churchill Ave, Sandy Bay

Designed in 1958 and constructed c.1960 for Florence Irene Young, the Young House is recognised as one of Dorney’

s finest works.  It exemplifies the series of dramatic house designs he prepared for the growing suburbs with its use of 

lightweight construction, bent pipe arches supporting curved roof forms to fit its hillside setting, and large areas of 

glazing providing connections to balconies, gardens, and expansive views. An image of the house serves as the cover 

of Barry McNeill and Leigh Wooley’s 2002 publication, Architecture from the Edge: The Twentieth Century in 

Tasmania, and was included in 100 Hobart Houses, 1901-2000 by Miranda Morris and Jan Dallas. 

 

Dobson House – 215 Churchill Ave, Sandy Bay (THR #10016 - Nomination)

The Dobson house was built by Dorney c.1947.  It is possibly Dorney’s earliest private commission in Tasmania and 

demonstrates an important phase of the development of post-war architecture in the state.  The design shows the 

reaction against international modernism towards recognition of place, function and context, and a distinctive and 

experimental approach to the use of glass and roof planes.  It is also significant due to its association with its 

architect, Esmond Dorney.

 

The house is an early example of Dorney's interpretation of the Post-War Melbourne Regional style of design.  The 

residence is of two storeys and is constructed from painted brick, featuring a chimney expressed as a simple block 

form.  The house is characterised by its horizontality, emphasised by the flat iron roofs and widely projecting eaves. 

 The upper level is smaller than the ground floor which accentuates the lines of the roof.  Part of this roof has a simple 

railing for use as a balcony.  Glass and regularly placed mullion bars are used prominently, featuring corner windows 

on both levels.  The front entrance is located on an angled wall and the rear of the house features a large projecting 

rounded bow section enclosed in glass with evenly-placed mullions.

 

Brocklehurst House – 562 Churchill Ave, Sandy Bay (THR #10019 - Nomination)

The Brocklehurst house was designed by Dorney and built c.1962.  As with the Dobson and Young houses, the 

Brocklehurst house is of interest as it demonstrates an important phase of the development of post-war architecture in 

Tasmania and its association with Dorney.  The reaction against international modernism towards recognition of place, 

function and context, and a distinctive and experimental approach to the use of glass and roof planes again being 
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evident.

 

This house is a later example of Dorney's sophisticated interpretation of the Post- War Melbourne Regional style of 

design.  The residence is constructed from painted brick, featuring a chimney expressed as a simple block form.  The 

house is characterised by its horizontality, emphasised by the flat iron roof and eaves which project at the side.  The 

central section of the roof projects over the facade as an awning.  Beneath this is a balcony with a simple railing, the 

end of which projects upwards.  Glass and regularly placed mullion bars are used prominently, featuring corner 

windows. These cantilever beyond the main form of the house.  The balcony also acts as a carport and is supported 

by slender poles.  Behind this is the garage.
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